Lyonesse an imaginary territory, often represented as a lost space, containing a once vibrant, now submerged, land and peoples, was most commonly portrayed as having occupied an area between or including Cornwall and the Isles of Scilly, in south west England. Drawing on Arthurian legends, poets, novelists, musicians, and dramatists from the mid-19th Century onwards use Lyonesse, particularly within the romantic mode, to suggest both the loss of some kind of superior social and geographical space, and as a critique of existing conditions. In addition, Lyonesse becomes a space for rethinking gender, class, history and nationality, while also being harnessed for commercial purposes such as tourism. In these representations Lyonesse encompasses lost land, existing islands and a presqu'ile (a peninsular 'almost island').
_______________________________
What Mumford means by "local legend" is not clear but the high level of correlation about key details is evident in reading the post-medieval materials on Lyonesse. For example, there is consistent reference to the loss of 140 churches, the reference to the Cornish phrase Cara clowse in Cowse, to the Cornish name Lethowsow, and the reference to the Trevilian family arms bearing a horse fleeing the flood. As Thomas points out (1986: 287) , much of the material is straightforward repetition, Carew drawing on Camden, with others then following Carew. There is a clear literary/historical trajectory for the most commonly repeated elements of the Lyonesse story. Nevertheless Thomas is not the only one to hope that the stories have real and local provenance: "on balance I prefer to think that Carew's source was in large part the native tradition of his countrymen " (1986: 287) . 4 And arguably, the source material itself refers back to its provenance: "the Inhabitants avouch out of I wote not what fable;" "the inhabitants name it;" "they say of it;" (Camden) and"they term it" (Carew). This suggests that literary and historical traditions are built on oral and folk traditions.
Lyonesse in Victorian writings: Romance and Tourism
It was not until the 19th Century that Lyonesse as an idea really took off. One catalyst was the rising popularity of medieval stories, and of Arthurianism in particular, partly based on Malory. The reasons for this have been well documented 5 but in brief, can be attributed to the effort of amateur historians and enthusiasts of literature who were particularly interested in promoting little-known medieval texts for the purposes of a better developed and broader reading public in their own times. In particular, book-reading clubs mushroomed with the specific intent of making good stories available to a wider range of readers. The intention was to provide such stories that had specifically British roots and traditions, rather than classical Greek or Roman antecedents. Between the rock of a job she does not like and the hard place of a love-less marriage, Baptista chooses the hard place, but on her way back to Lyonesse to marry Heddegan, via Pen-zephr (Penzance, the departure point for ferries to the Isles of Scilly,) she accidentally meets up at with a previous admirer Charles Stow, whom she marries in secret, with a plan to return to the island and present her parents with a done deed. When Charles drowns, with her marriage still a secret, Baptista resolves to carry on to her first proposed marriage with Heddegan. The sting in the tale here is that Heddegan has his own secret-he too has had a previous marriage, and the three daughters that it produced become Baptista's new pupils and charges. It seems that Baptista has the worst of both worlds, in a loveless marriage, stuck with the permanent job of teacher to her step-daughters.
Lyonesse has a greater presence in Hardy's short story than in A Pair of Blue Eyes. Lyonesse as an island suggests the limited options that Baptista has, and the weight and expectations of home and family but the mainland does not provide any greater options for her. Here Pen-zephyr as a transit point, with travellers coming and going, allows a certain kind of anonymity, with marriages by license, and transitory relationships less questioned. It seems _______________________________ Shima Volume 10 Number 2 2016 -100 -incredible that a man could keep a marriage and three children secret on a small island, but at a thematic level it serves to suggest that home and island may not have the innocence and predictability that Baptista expected. Baptista finds love for her stepdaughters and "a sterling friendship at least" with her husband, a marked improvement for a "pair in whose existence there had threatened to be neither friendship not love". In Lyonesse, between Cornwall and the Isles of Scilly, Baptista discovers a happiness based on friendship and love.
Hardy's poem 'When I set out for Lyonesse' (1870), is essentially an exploration of poetic inspiration. This short, three stanza poem tells of a journey that is physical, intellectual and emotional, but the details are never shared with the reader. With "magic in his eyes", and a "radiance rare and fathomless" the effect of Lyonesse on the speaker is recognised by others ("All marked with mute surmise"), who silently wonder at the cause but no explanation is forthcoming from the traveller. Here, the poem lets the idea of Lyonesse wander in the mind of the reader. There is very little reference to any kind of detail about it, save the one line "the rime was on the spray", and the repeated reference to Lyonesse being a hundred miles away from the speaker's starting point, which itself is undisclosed. Lyonesse is far away and dominated by the sea, yet a sea described with poetic terms "rime" and "spray" where the lack of specificity allows the reader to fill the space with their own imaginations. Lyonesse here provides all the magic and radiance that a lonely, thoughtful traveller (and reader) might require. Armorel is the spirit of Lyonesse, an unspoilt, intelligent, and diligent child of the islands, and Lyonesse is a pre-industrialised land dominated by natural beauty and community values. The novel is essentially a love story that follows Armorel's unselfish belief in the young naïve painter Roland Lee, and develops over years of his absence and her gradual education and growth. The novel is undoubtedly romantic, both in its core revelation of a pure love that withstands time and various human machinations, and in its strong belief in the power of human female love to re-educate a flawed male human. The woman's love civilises and redeems her chosen man, bringing him both peace and financial prosperity.
More interestingly, from the point of view of this journal, Armorel of Lyonesse is firmly located in the real here and now of the Isles of Scilly, with extended portraits of the physical place and a refusal to see it as marginal to the big city from which the male protagonist comes. The opening of the novel introduces place and girl to the reader almost simultaneously. Amorel is quintessentially the spirit of the place: Inevitably, this novel of the islands, whose subtitle is 'A Romance of Today', does contain romantic aspects, and an otherworldly idyllic quality. So for Roland, who addresses Armorel consistently in the early section as "child", "Everything is possible on an island" (56), "'All my life,' [Roland] said, 'I have dreamed of islands. This is true joy'" (57), "[T]hose things, which one expects and observes without wonder in all the islands, were new to Roland" (57) and "'I don't believe in London. It is a dream. Everything is a dream but the islands and the boat and Armorel'" (58).
But it is conspicuous that this is the naïve outsider or off-lander Roland's view of the islands and island life. Armorel's view is much more practical and down-to-earth. "'Roland Lee,' said the girl… 'Why do you say such extravagant things? This is the island of Samson, and I am nothing in the world but Armorel Rosevean'" (56).
Narrative is woven into the fabric of the islands:

There is a shipwreck story belonging to every rock of Scilly, and to many there are several shipwrecks. As there are about as many rocks of Scilly as there are days in the year, the stories would take long in the telling. (ibid: 60)
Nor is the narrative solely idealistic. As an anonymous reviewer of the novel wrote in 1890, Armorel "comes from a race of seadogs, freebooters, privateers, smugglers, and pilots" (Unattributed, 1890: online). While smuggling entails moving products in the dark of night to avoid custom and excise taxes, or liberating goods washed ashore from a wreck, the deliberate misleading of ships to produce the wreckage is another order of behaviour. '"All's ours that comes ashore", that's what we used to say" (83) as Armorel's grandmother says, but how it comes to shore makes a difference:
In old days the people of those Scilly Islands did not enjoy the best of reputations. To tie a lantern on a horse and to move the animal and the light along the coast of a stormy night was to invite ships to destruction. (ibid)
_______________________________
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Part of Armorel's story involves the stealing of some rubies from a shipwrecked man, presumed dead, who survives. The failure to return the rubies results in the curse of the Roseveans, which Armorel must repair. A significant thread of the story involves returning the rubies to their rightful owners, and this involves an acknowledgment that not all the history of the islands would stand the scrutiny of the most scrupulous eyes. Alongside the romance of Lyonesse, the fragments of which are left in the Isles of Scilly, goes the pragmatism of a people making do. 11 This Lyonesse story is rooted in the moralism of the 19th Century, its disavowal of money-making, its belief in the gentility of a particular set of class values, including a kind of romanticism about the worthy poor, and in particular an assumption that women can and should civilise men. While Roland is a deeply flawed individual, and that flaw partly consists of his naïve and preposterous attitudes towards women, there is a residual relevance in his pronouncement that a woman "'[a]bove all… is sympathetic. She does not talk so as to show how clever she is, but to bring out the best points of the man she is talking with'" (79). Nevertheless, Armorel, the child and spirit of Lyonesse and the Isles of Scilly, is the redeemer and the change-agent in this story. Lyonesse and the Isles of Scilly have a positive status as enabling superior ethical codes of conduct, and high aesthetic values and standards of beauty. Besant's use of Lyonesse has a very specific sense of the Isles of Scilly as a core part of its narrative and values. Furthermore, it has been suggested that Besant's book "played no small part in adding tourism to the economy of Scilly" (Thomas, 1986: 237 Ellen is sensible enough to understand the differences between romance and reality, and she is happy enough in her prospective marriage. Yet fortune intervenes even in this prosaic relationship when she receives a postcard from her old friend Susan, now working in a pub near Land's End, to tell her that Derek has drowned. What emerges after the funeral, attended by the old friends is that Susan had provoked in Derek a romance and lyricism that Ellen did not. As Susan explains, with her Derek "was like a person in a story, not like folks 'ere" (105): "Once at night in spring 'e brought me primroses that 'e'd gathered 'imself from the little field above the cove" (106). When Susan makes it clear that this was not simply a platonic relationship, that Derek spent the money on Susan intended for his wedding to Ellen, and likely killed himself with remorse, Ellen's response is influenced by her reading and understanding of the possibilities represented by Lyonesse: Ellen's resolve to take Susan back to Tintagel, to live and work with her, provides a strikingly different ending to the traditional love stories. This story ends with the intimate relationship between two women that overcomes the emotions of guilt and jealousy in favour of more robust and generous impulses. Dawn is a significant time in this novel. The time in which "life is most fully lived, life unworried by time, life before which time creeps, submissive and shorn of its power" (12), is also a time of new possibilities. As Ellen again lies beside the sleeping Susan, Ellen momentarily feels acute awareness of all the other dawns past, but knows that "there must be other dawns":
_______________________________
She watched the flashes of light pale against the wall and die at last before the coming day; she heard the gulls waken with their first sharp cries; and just before she fell at last asleep, she saw the early sunlight brightening the sea over the Lost Land of Lyonesse. (115) The clear subtext in this novel, articulated for the reader through the very self-aware reflections of the protagonist Ellen Pascoe, is that romance is available in various forms and that myths like those accumulating around Lyonesse can be deployed for different sensibilities, including in this case, intimate same-sex relationships. Regendering Lyonesse: From Walter de la Mare to Sylvia Plath A similar kind of transition from a universalised sense of the human condition to one that is specifically gendered can be seen in the movement between Walter de la Mare's 'Sunk Lyonesse ' (1922) and Sylvia Plath's 'Lyonnesse' 14 (1962) . De la Mare's poem is a momento mori, a reminder of death for the living, and a reminder of the passing of all things. These dead things live on in a ghostly otherworld, with old voices, like Tennyson's voices, that may still be heard.
In sea-cold Lyonesse, When the Sabbath eve shafts down On the roofs, walls, belfries
13 While it is not necessary to read biographically to find this interpretation, it is significant to note that Chase had a long term partner in Professor Eleanor Shipley Duckett. It would be interesting to know whether Chase knew of Radclyffe Hall's Well of Loneliness, regarded as the first "lesbian" novel, published in 1928. Given the notoriety of the novel, and Chase's academic and scholarly position this seems likely. In that context Chase's mobilisation of the themes of Lyonesse might have had more specific and strategic intent. 14 NB Plath spells the term with a double 'n'. Here references to the "Sabbath eve" and "belfries" recall the 140 churches of early legends of Lyonesse. Mermaids play harps, and the sunken world continues its life unknown to the world above it, standing in silent warning and rebuke to those who enjoy the transitory pleasures of life. De la Mare's poem describes the ornaments of the once living, those carved stone splendours that seem to mock their creator by their eternal stillness, traversed now by "blunt-nosed fish," though the statues remain standing while he is no more. The artist has become a figure in his own creation, caught within it and denied any transcendence through it. Plath's poem spikes this generalised warning to all mankind with gender specific references linking back to de la Mare's poem, explicitly refusing any melancholy nostalgia for the lost:
_______________________________
No use whistling for Lyonesse! Sea-cold, sea-cold it certainly is.
Lyonesse, for Plath, becomes an example of how the traditionally portrayed all-seeing God has taken his eyes off the ball, in letting Lyonesse wash away. (Payton, 1992: 57) with devastating effects for the welfare and future of Cornish language and culture.
18
Weatherhill re-runs these battles so that the Cornish win, thus "is the land of Kernow [Cornwall] saved from destruction and slavery" (Weatherhill, 2010: 186 to Lyonesse bring news of a new god, suggestive of the Christian religion, the druids retreat to the forest, and the young girl Dahut needs to be taught to sing the old songs, to speak the ancient language, and she needs to learn how to sing or summon the seals. The circularity of the work's narrative structure, where the scene of a young boy listening to an older man is repeated, indicates the sense of a culture needing to pay attention to its past to learn about its future. While the old man listening on the beach can hear the mermaids, and the bells of Lyonesse ringing "far below the waves", when the boy asks "what else can you hear?", the old man answers "the sea itself: it sings, it calls, it tells its stories" in a gnomic way that suggests that each person has to know their past through listening to the present and to the natural world, specifically to the ever-present presence of the sea that surrounds the land.
O'Connor has carried out significant research on Lyonesse and its correlatives in Welsh and French folklore, and suggests that in Lyonesse we have "a mechanism where community memory of an ancient event is 'topped up' by repeated similar, more recent, events" and that this is "a process analogous to the preservation of folk tales on slightly less dramatic themes, because they address oft repeated common experiences." As Robert Hunt observed "There are few countries washed by the waters of the ocean, which do not preserve some traditions of lands having been engulphed, by advances of seas" (1884: 57). The stories of Lyonesse may speak of long-held community memories but its cultural and literary histories also demonstrate how Lyonesse was morphed into different spaces and shapes for specific ends. In Lyonesse, islands, presqu'îles and lost lands provide fertile soil for the cultural imagination. 
